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1. IlosicHuTEILHAA 32T CKA
1.1. Heapb u 3272494 AMCHUTIMHBI

Heap Kypca: BbIpa0OTaTh y CTYJAEHTA KOMIIETEHIIMU MO KYJIbTYpPOJIOTUH B OOJACTH U HA MpPUMEpE
uccinenoanuii TBopuectsa ®.M. JlocToeBckoro: oOIIe IPEACTaBICHUS O PYCCKON KYIbTYype; 3HaHUS
B 00JIaCTH KJIACCHUYECKOW PYCCKOM JIUTEpaTyphl B LEJIOM U TBOpYecTBa J0CTOEBCKOTO B YacCTHOCTH;
BIajiecHHe 0a30BbIMM HaBbIKaMH cOOpa U aHaiM3a S3bIKOBBIX M JIMTEPATYpHBIX (aKTOB,
(UII0JIOTUYECKOTO aHATN3a U UHTEPIPETALNU TEKCTOB MUCATENs; CHOCOOHOCTh UCTOIb30BaTh OCHOBBI
¢bunocopckux 3HAHWM g OMpENENIeHUs MHUPOBO33PEHUYECKOM MO3UIMH aBTOPa; CIIOCOOHOCTH
UCIOJb30BAaTh TEOPETHUYECKUE 3HAHUS W METOJbl HCCIEIOBAaHMUA Ha TMPAKTUKE; CIIOCOOHOCTh K
KOMMYHHMKAIlUd B YCTHOW M NHCbMEHHON (opMax Ha aHIVIMMCKOM SI3bIKE PE3yJbTaTOB
CaMOCTOSITENIbHBIX UCCIIEJOBAHUM TBOpPUYECTBA MU CATES.

3agauu Kypca:

- BBIpA0OTaTh y CTYJACHTOB DS 3HAHWUW, YMEHUW M HABBIKOB: 3HAHWUE TBOpUYECTBA M Ouorpaduu
JIOCTOEBCKOTO, TEKCTOB €ro JUTEpaTypHBIX IPOU3BEICHUNA B paMKax MpPOrpaMMbl, OCHOBHBIC
XYyJ0KeCTBEHHO-(hUmocopckre 0COOEHHOCTH €ro TBOPUECTRA.

- copMupoBaTh YMEHHE IMOHMUMATh M HWHTCPIPETHPOBATh MPOOIIEMAaTHKYy TBOpuYecTBA @D.M.
JIOCTOEBCKOTO.

- 0TpaboTaTh yMEHUE MPOBOJUTH TOJ] HAYYHBIM PYKOBOJICTBOM JIOKAIBHBIC MCCIICIOBAHUS B 00IaCTH
tBOpuecTBa ®.M. JlocToeBckoro ¢ GopMyIHpOBKOI apryMEHTHPOBAHHBIX YMO3AKIIIOUEHUH U BBIBOJIOB.
- HapaboTaTh HABBIKK OMOIHOTPahUISCKOTO OMUCAHMS. XYI0KECTBEHHBIX MTPOU3BEACHUN 3apyO0eKHON
JUTEpaTypHl.

- chopMHpOBaATH HABBIKH BBICTYIICHHUS C COOOIICHUSIME U JOKJIAJIaMH, YCTHOTO U TUCBMEHHOTO
MIPE/ICTaBJICHHS MaTepPHAIOB COOCTBEHHBIX HCCIIEIOBAHUMN, a TAK)KE HABBIKAMU Y4acTHs B HAYYHBIX
JUCKYCCHUSAX U CTPATETUSAMHM IMOBEICHUS IPU JEMOHCTPALIMH PE3yIbTaTOB IPOBEICHHOTO
HCCIIeIOBaHUS

Z[I/ICI_II/IHJ'II/IHa peaAIN3yCTCA HA AQHTJIMHMCKOM SI3BIKE.

1.2. IlepeyeHb NJIAHUPYEMBIX Pe3yJbTATOB 00y4eHMs 10 JUCHHUIIJIMHE, COOTHECEHHBIX C
MHIMKATOPAMU I0CTHKEHHUS KOMIIeTeHI Ui

Komnerenuus HNuaukaropsl Pe3yabTaTsl 00yyeHus
(ko m KOMIIeTeHIIHH
HauMEHOBAaHUE) (K0J1 1 HAUMEHOBaHUE)
YK-4. Cnocoben VK-4.2. YuacTByeT B 3HaTh:
HPUMCHATD Hponeccax - rpaMMaTu4ecKkue u opdorpadpuyeckue
COBPEMCHHBIC npogeccHoHaIbHOI OCHOBBI PYCCKOI'O U UHOCTPAHHOTI'O SI3bIKOB;
KOMMYHHUKaTHBHbIE KOMMYHHUKAIINH Ha - OCHOBHBIE METO/IBI ¥ CPECTBA

TEXHOJIOTUH, B TOM
qHciIe Ha
MHOCTPaHHOM(BIX)
A3bIKe(ax), A
aKaJeMUYeCKOro 1
npodeccuoHaIbHOTO
B3aUMO/JICHCTBUS

PYCCKOM M MHOCTPaHHOM
SI3BIKE, B TOM YHCIIE C
MIPUMEHEHUEM
COBPEMEHHBIX
KOMMYHUKaTUBHBIX
TEXHOJIOTHH

MIPOBEACHUS TEOPETUUECKUX UCCIIETOBAHMII.
YMeTh:

- HCTIOJIb30BaTh PYCCKUN U MHOCTPAHHBIN
SI3BIKM JIJISl peaTu3aliiy 3a/1a4
npodecCHOHANBEHOM e TENLHOCTH;

- IPUMEHSTH ITOTYICHHBIC TEOPETHICCKUE
3HAHUS JUTS PEIICHUS 3a1a4

PO eCCHOHAIBHON JESTEIHHOCTH.
Baaners:
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- HaBBIKAaMU YCTHOW U NMHCbMEHHOU
KOMMYHHKAITMH Ha PYCCKOM H
MHOCTPAaHHOM SI3bIKaX Ha MPAKTHUKE;

- HaBBIKaMU TIOJTyYEHUSI, XPAaHCHHUS 1
nepepadoTku HHPOPMAIIUU B LIETIAX
npodeccuoHanbHOM NesTeNIbHOCTH;

- HaBbIKaMU IIPOBECHHS TEOPETUUECKUX
UCCIIEIOBaHMM B paMKax 00pa30BaTeIbHOrO
rpouecca U JallbHenen
po(ecCHOHATTLHOM e TEILHOCTH.

IIK-2. Criocoben
U3y4aTh Pa3IMuHbIC
BH/JIBI KYJIbTYPHBIX
00BEKTOB B Pa3HbIX
KOHTEKCTaX U
B3aUMOCBSI3SX,
KPUTHYECKH
AHATM3UPOBATH
uH(pOpMaIMOHHBIC
pEeCypCHI TIO TEMaTHKE
HCCIIENOBAHUA U
CaMOCTOSTENIHHO
MIPEACTABISITh
Pe3YIIBTATHI
HCCJICTOBaHUM,
cBOOOHOE
OBJIaJIeHHE METOIaMU
00paboTKu

[1IK-2.3. Ymeer
MPEJICTABIISITh HTOTH
NPOBEICHHON paOOTHI B
BUJIE OTYETOB,
AHATUTHYECKUX 3aITUCOK,
TE3HUCOB, peheparos,
CTaTel, AIEKTPOHHBIX
MIpE3EHTaLNM,
0(OPMIICHHBIX B
COOTBETCTBUHU C
UMCHOIIUMUCS
TpeOOBaHUSIMU C
NPUBJICUYCHHEM
COBPEMEHHBIX CPEIICTB
pEIaKTUPOBAHUS U
neyaTH

3HaTh!

- ucTopuio punocoduu 1 OCHOBHBIE
¢dunocodckre KOHIIETIINH,

- OCHOBHBIE METO/IbI, CIIOCOOBI ¥ CPEIICTBA
MOJTyYCHUsI, XPAHEHUS U TIepepadOTKU
uHpopmanuu;

Ymers:

- IPUMEHSTH 3HaHUsA B o0sacTu punocoduu
B CBOEH MPO(PECCUOHAIIBHON JEATEILHOCTH,
- ACIIOJIB30BATh MOJTyYCHHBIC 3HAHUS B
obsactu paboThl ¢ UHPOPMAITMOHHBIMHU
pecypcamu Ha IPaKTHKE;

- apryMEHTHPOBAHO M3JIaraTh YCTHO U
MUCHbMEHHO CBOM CYXJICHUS TI0 BOIIPOCaM
HCTOPHUM OTEYECTBEHHON U MUPOBOU
JTUTEPATYPBI; IPOBOIUTH IO HAYIHBIM
PYKOBOJICTBOM TIPETIOIaBaTEIIsI
uccieIoBaHus peepaTHBHOTO THTIA.
Baajgers.

- OCHOBaMH (pusoco(CKUX 3HAHUHN U
HaBBIKAMU MX UCIIOJIb30BaHMUS,

- OCHOBHBIMH METOJIaMH
JUTEPAaTypOBETUECKOTO aHAIN3a TEKCTa,
METOJaMH U MPHEMaMH HCCIIEI0BATEbCKON
paloThl B 00JaCTH UCTOPUH JIUTEPATYPHI.

1.3. MecTo ucuMIivHbI B CTPYKTYpe 00pa3oBaTe/ibHOM NPOrpaMMbl

Hucnumauaa «Dostoevsky’s Major Works» otHocuTest k vactu, popMuUpyeMoll y4acTHUKaMH

O6p8.30BaTCJ'ILHLIX OTHOIIICHHUI OJI0Ka JUCIUIIINH y‘-IC6HOFO Ij1aHa.

21.]'[5[ OCBOCHUS OTUCHUIIINHBI H€06XOHI/IMBI 3HaHUWsA, YMCHUA WU BJIaJICHUA, C(i)OpMI/IpOBaHHI)Ie B
XO0[4€ U3ydYCHHUA CIICAYIOMUX NJUCHUIIIMH U MPOXOXKICHUA ITPAKTUK! «YUteHue AKaICMHUYCCKUX TCKCTOB

JUIS HAYMHAIOIMNX», «cTopuyeckrne UCTOKH KYIbTYpHOIO cBoeoOpasust Poccun».
B pesynbrare OCBOEHHS AUCHMILUIUHBI

bopMUpYIOTCS  3HAHUSA,
HEOOXOAUMBIE JIUISI U3YUEHHS CIeAYIONUX AUCHUILTHH, «KiTtoueBbie KyabTypHbIE KATETOPUH UCTOPHU
Poccumn». «Hayunast koMMyHHKanus», «OCHOBBI UTEHUS aKaJIeMUYECKUX TEKCTOBY, «PYCCKHIA I3bIK KaK

WHOCTPAaHHBIN», «VICTOpUSA M METONONOTUS U3YUEHUS PYCCKOU KYIBTYpPBD».

YMCHUA U BJIaJICHUA,



2. CTpyKTYypa IMCHUIITHHBI

OO6mast Tpy10EMKOCTh TUCIMILUIMHBI COCTaBIIsIeT 3 3.€.,108 akameMuuecknx 4acos.
The total time commitment of the discipline is 3 c.p., 108 academic hours.

CTpyKTypa JUCHUIIMHBI 1JI51 04HO-3204HOI (popMBbI 00yUeHU

Structure of the discipline

O0beM IUCHUIUTMHBI B (opMe KOHTAKTHOM pabOThl OOYYAIOIIUXCS C MeJarormdecKuMu

paboTHHKaMU U (HMJIH) JTUIIAMH, IPUBICKAEMBIMH K peai3aliiid 00pa3oBaTeIbHOM IPOrpaMMbl Ha HHBIX
YCIIOBUSIX, TIpH TpoBeieHnH yueOHbix 3anstuii / The volume of discipline in the form of contact work
of students with teaching staff and (or) persons involved in the implementation of the educational
programme on other terms, during the training sessions:

Cemectp/ | Tun yueOHnbix 3austuii / Type of training session KonuyectBo
Semester 4acoB/
hours
1 IMpaktrueckue 3anstus / Practical exercises 36
Bcero / Total: 36

O0beM JUCHHILTUHBI (POPME CAMOCTOSTEIIHEHON pabOThl 00YUYAIOIIMXCS COCTABIISET /2

akagemuueckux yaca/ The volume of discipline in the form of independent work of students is 72

academic hours.

3. Coep:xaHue U CUUIIMHBI

Ne | HammeHnoBaHue pas3zena
AMCUUILIMHBI

Conepxanue

Introductory lecture

A brief exposition of Russian history, key problematic
nodes (the Varangians, the baptism of Rus,Tatar-
Mongol yoke, centralization around Moscow, Ivan the
Terrible and the Time of Troubles, Peter’s reforms, the
era of palace coups, the golden age of -culture,
Slavophiles and Westernizers). Principal writers of the
19™ century, crucial texts, central historical and literary
mythologems (for instance, St. Petersburg myth, the
issue of impostorship).

The Poor Folk

Dostoevsky’s literary debut. The theme of the “little
person” in Russian literature. A debate with Gogol. The
overcoat as an “eternal idea” and going beyond the social
context of the “little person” trope. Affirming human
dignity as a philosophical criterion. The problem of
human dignity and its possible interpretations.

Notes from the House of the Dead

Specifics of the novel. Conventional genre definition.
The narrator. The problem of “two peoples” in Notes.
The concept of the “people” in Russian literature.
Recognizing philosophical and axiological separateness
of the Russian people. “Akul’ka’s Husband” as an
example of such separateness. Dostoevsky’s Slavophile
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and “native soil” ideas 15 years after Notes from the
House of the Dead. “The Peasant Marey.”

Notes from the Underground

Dostoevsky’s  seminal  post-prison  work.  The
phenomenon of the underground. Social and
metaphysical problems in the text. The Underground
man’s covert theomachistic claims. Dostoevsky and the
scholastic philosophy. The problem of power and love.
The problem of power in the European culture in
general.

The Gambler

Money as a means of establishing human identity.
Relegation of identity to other sources (another human
being, an external agency such as gold). Deterioration of
identity as a consequence of such relegation.

Crime and Punishment

Dostoevsky and the detective novel. Stories of
E.T.A. Hoffmann and Edgar Allan Poe. Raskolnikov’s
theory and its social and metaphysical dimensions. The
image of Napoleon, its historical and mythologized
aspects. St. Petersburg as a “character” in the novel. The
Marmeladovs and their role in the novel. Female images.
The idea of sin in Dostoevsky’s universe (Semyon Frank
on sin in Dostoevsky). Mikhail Bakhtin theory of
Dostoevsky’s works. The resolution of the novel.

The Idiot

The problem of a “positively beautiful human being.”
Various readings of the novel. The metaphysical aspect
of the novel.

The Devils.

The problem of translating the title. The nihilists and the
liberals of the 1840s as objects of Dostoevsky’s parodies
and criticism. Real-life inspiration for the novel. The
idea of devilry and demonism. Three paths in human life:
Christ, or Shakespeare, or petrol. The social, personal,
and religious and metaphysical dimensions of the
revolution. The revolution as a direct development of the
philosophy of the Enlightenment. The characters’
political and religious theories. Dostoevsky’s polemics
with Rousseau. The censorship history of The Devils.
“At Tikhon’s.” The image of Stavrogin. The idea of self-
deification as central for the novel. Dostoevsky and
Shakespeare. The ending of the novel and its positive
program.

Field class: Moscow Dostoevsky
Museum

Visiting Dostoevsky memorial apartment at the Institute
of Pulmonogy, former Mariinsky Hospital for the poor
(2 Dostoevskogo St.). The monument by Sergey
Merkurov. Getting acquainted with Dostoevsky’s
childhood and family life.

10.

Short stories

Students’ presentations on short stories of their choice.

11.

The Brothers Karamazov

Dostoevsky’s final work. The idea of theodicy as central
to the novel. The motifs of brothers and the novel’s
folklore roots. Ivan’s rebellion and the levels of its
refutation. Parallels between the elder Zosima’s
affirmation of faith and Ivan’s rejection of it. The role of
the Snegiryovs in the novel. The problem of innocence
in the fallen world. Children and adults in Dostoevsky’s
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world. The novel as a detective story and a court novel.
The problem of judgment in Dostoevsky’s journalism
and literary works.

4. O0pa3oBaTe/ibHbIe TEXHOJIOTHH

Ne Buanl yueOHBbIX
HaumenoBaHue pa3aesa . OO6pa3oBaTejibHbIE TEXHOJIOTHH
n/n 3aHSATHI
1 2 3 4
1. |Haszsanue pazoena Ilpakmuueckoe 3ansamue|Beoonas nexyus ¢ ucnoivzosanuem
1. 8UOCOMAMEPUAITIOB
Camocmosmenvhas Koncynemuposanue — nocpedcmeom
paboma 9IeKMPOHHOU NOYMbl
Ipakxmuueckoe 3ansmue|llpesenmayuu  camocmosimenbHbLX
2. pabom cmyoenmos
The Poor Folk
Camocmosmenvhas Koncynemuposanue  nocpedcmeom
paboma 9IEKMPOHHOU NOYMbL
Ipakmuueckoe 3ansamue|llpesenmayuu  camocmosmenbHbIX
Notes from the House of the 3 pacom cmydenmos
Dead
Camocmosmenvhas Koncynemuposanue — nocpedcmeom
paboma 9IeKMPOHHOU NOYMbI
Ipaxmuueckoe 3ansmue|llpesenmayuu  camocmosimenbHbLX
4, pabom cmyoenmos
Notes from the Underground
Camocmosmenvhas Koncynemuposanue  nocpedcmeom
paboma 9IEKMPOHHOU NOYMbl
Ipakxmuuecroe 3ansmue|llpesenmayuu  camocmosimenbHbLxX
5. pabom cmyoenmos
The Gambler
Camocmosmenvhas Koncynemuposanue  nocpedcmeom
paboma 9IEKMPOHHOU NOYMbL
Crime and Punishment Ipakmuueckoe 3ansamue|llpesenmayuu  camocmosmenbHvIX
6-8. pabom cmyodenmos
Camocmosmenvras Koncynemuposanue — nocpedcmeom
paboma 9IEKMPOHHOU NOYMbL
The Idiot Ipaxmuuecroe 3ansmue|llpesenmayuu  camocmosimenbHbLX
9-10. pabom cmyoenmos
Camocmosmenvhas Koncynemuposanue — nocpeocmeom
paboma 9IeKMPOHHOU NOYMbl
Demons Ipakmuueckoe 3ansamue|llpesenmayuu  camocmosmenbHbIX
11-13. pabom cmyoenmos
Camocmosmenvhas Koncynemuposanue  nocpeocmeom

paboma 91eKMPOHHOU NOYUMbL
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Field class: Moscow |IIpakmuueckoe 3ansmue|llpesenmayuu — camocmosmenbHvLx
Dostoevsky Museum 14. pabom cmyodenmos
CamocmosimenvHast Koncynomuposanue  nocpeocmeom
paboma 9JIeKMPOHHOU NOUMbL
Short stories Ilpakmuueckoe 3ausmue|llpezenmayuu  camocmosmenbHvix
15-16 pabom cmyoenmos
Kouncynomuposanue — nocpedcmeom
9/IeKMPOHHOU NOYMbL
The Brothers Karamazov  |lIpakmuueckoe 3amamue|llpesenmayuu  camocmosmenbHbix
17-18. pabom cmyoenmos
CamocmosimenvHast Koncynomuposanue  nocpeocmeom
paboma 9JIeKMPOHHOU NOUMbL

JlucuumuinHa mpeycMaTpUBaeT caMble pa3Hbie (POPMBI IPEIIOIaBaHUS: TIPAKTUYCCKUE 3aHATHS,
CaMOCTOSITENIbHOE UYTEHHE HAy4YHOM JUTEepaTyphbl, YCTHBIC BBICTYIUICHUS, TpymHrnoBas paboTra B
JTUCKYCCUOHHOM (hopmare, MUCbMEHHbIE pa0OThI, KaK JOMAIIHHUE TaK U ayJUTOPHBIC.
3aHATHA TPOBOJAATCA C HCIOJB30BaHHEM SJIEKTPOHHBIX cpeacTB oOyuenus (IIK, mpesenTanmii c
UCIOJIb30BaHUEM MYJIbTHIIPOEKTOpa, 00CYKIeHui B ceTu MHTEepHET).

CamocrosiTenbHasi paboTa MaruCTpaHTOB OPraHU3yeTCS C UCIOJIb30BAaHHEM CBOOOJHOTO JOCTyMHa K
HNutepuer-pecypcam, 1 Mociae10BaTeIbHBIM OCBOEHUEM MaTepHUaIIOB (CI0Bapsi, KOMMEHTAPUEB, TEKCTOB
JIEKIMH | T.]1.), BBIJIO)KEHHBIX Ha Y4eOHOM caiTe.

B nmepuon BpeMEHHOrO MPHOCTAHOBIIGHUS TMOCEUICHHS OOYy4YaroUIMMHCS TOMEUICHHH WU
tepputopuu PI'TY. nns opranuzanuu yueOHOro mpoliecca ¢ NpUMEHEHHEM 3JIEKTPOHHOTO 00YUYeHUS U
JUCTAHIIMOHHBIX ~ O0pa30BaTEIbHBIX TEXHOJIOTUH MOTYT OBITh HCIIOJIB30BAHBl  CIIEAYIOIINE
o0pa3oBaTeNbHbIE TEXHOJOTHH:

— BUJICO-JICKLIUH;

— OHJIAMH-JIEKIIUY B PEKUME PEATHbHOTO BPEMEHU;

— DJIEKTPOHHBIC YUeOHUKH, ydeOHbIe TOCOOHS, HAyYHbIE U3aHUS B OJIEKTPOHHOM BUJE U JOCTYII
K MHBIM 3JICKTPOHHBIM 00pa30BaTeIbHBIM PECYpCaM;

— CHCTEMBI IS DJIEKTPOHHOTO TECTUPOBAHUS,

— KOHCYJIBTAIIUU C UCMOJIb30BAHUEM TE€JIEKOMMYHUKAIIMOHHBIX CPEACTB.

5. OneHka NJIAaHUPYeMbIX Pe3yJIbTATOB 00y4eHuUs!

5.1 Cucrema ouneHuBaHus

dopma KOHTPOJIS Makc. KoJiM4ecTBO 0aJ1710B
3a oany|Bcero
paborty
Texymuit KOHTPOJIb:
- nocewaemocms 2 banna 18 bannos
- npe3eHmayus 21 b6ann 21 bann
- yyacmue 8 OUCKyccuu 21 6ann 21 6ann
[Ipomexxyrounas arrecranus zauem 40 6annos
(OTBET KOHTPOJIbHBIE BOITPOCHI)
HToro 3a cemecTp/IMCUMILIUHY 100 6annos
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[Tony4yeHHBII COBOKYITHBIN PE3YJIBTAT KOHBEPTUPYETCS B TPAAULMOHHYIO KAy OLIEHOK U B
IIKany oneHok EBporelickoil cucteMsl nepeHoca u HakoruieHust kpenutoB (European Credit Transfer
System; naiee — ECTS) B COOTBETCTBUU ¢ TAOJIUIICH:

100-0annpHas TpajiHonHas mKaa Ikamna
1IKaja ECTS
95-100 A

8394 OTJIMYHO B

68 — 82 XOPOIIIO 3a4TEHO C

56 — 67 D

50 _55 YIIOBJICTBOPUTEIILHO E

20 - 49 FX

0_19 HEY/IOBJICTBOPUTEIHLHO HE 3a4TCHO F

5.2 KpnTepml BBICTABJICHHUSA OLCHKH IO TUCHUIIIMHE

Baaasl/ | Ouenka mo

Ixana | aucOUILIMHE
ECTS

KpuTtepuu oueHkH pe3yJbTaTOB 00yUeHHUs MO0 TUCHUTIJIMHE

100-83/ | ortnuuno/
A,B 3a4TESHO

BricraBnsiercs: 00y4aromeMycsi, €Clid OH TITyOOKO M MPOYHO YCBOMJI TEOPETHYECKUHN 1
NIPaKTUYECKUM MaTepuall, MOXKET IIPOJEMOHCTPUPOBATh 3TO HA 3aHATHUAX U B X0
IIPOMEKYTOUYHOH aTTeCcTaluu.

OOyyaronuiicst ICUEPIBIBAIONIE U JIOTHYECKH CTPOWHO M3JIaraeT y4eOHbI MaTepHal,
yYMeeT yBs3bIBaTh TEOPHUIO C MPAKTUKOM, CIIPABIIAETCS C PELICHUEM 3a/1a4
IpoQeCcCHOHANBHON HANPaBICHHOCTH BBICOKOTO YPOBHSI CIIO’KHOCTH, ITPABUIIBHO
00OCHOBBIBACT MPHUHSATHIC PEIICHUS.

CB00OIHO OpHEHTHPYETCS B yueOHOI 1 podecCHOHATBHON TUTEpaType.

OueHka 10 AUCIHIUIMHE BBICTABIIAIOTCS 00yJaronieMycs ¢ y4éToM pe3yIbTaToB
TEKYLIEH U IPOMEXYTOUHOM aTTECTALUM.

Kommnereniyu, 3akperi€éHHbIe 3a TUCIUIIIIHHON, COOPMHUPOBAHEI HA YPOBHE —
«BBICOKUI».

82-68/ XOporrIo/
C 3a4TEHO

BeicraBinsiercst 00y4aronieMycsi, €CJid OH 3HAEeT TEOPETUUECKUN 1 PaKTHYECKHU it
MaTepuai, FPaMOTHO U 110 CYILIECTBY U3JIaraeT €ro Ha 3aHATHSX U B X0/
IIPOMEXKYTOUHOM aTTECTallM, HE I0IIyCKasl CYIIECTBEHHBIX HETOUHOCTEH.
OOyy4aromuiicst MPaBHIBHO ITPUMEHSET TEOPETHIECKUE MOT0XKEHHS IPU PELICHUH
MIPAaKTHYECKHX 33134 Mpo(ecCHOHAIBLHOIN HalpaBIeHHOCTH Pa3HOTO YPOBHS
CJIOXHOCTH, BJIaJIeeT HEOOXOAUMBIMH JJIsl TOTO HaBBIKAaMH M MPUEMAMH.
JlocTaTo4HO XOPOIIO OPHEHTHPYETCS B y4eOHOH 1 poecCHOHATBHON INTEpaType.
OueHka 10 AUCIHIUIMHE BBICTABIAIOTCS 00yJaronieMycs ¢ y4éToM pe3yIbTaToB
TEKyIEH U MPOMEXYTOYHOH aTTeCTalUH.

Kommnereniyu, 3akperi€éHHbIe 3a TUCIUIIIHHON, COOPMHUPOBAHBI HA YPOBHE —
«XOpOIIUNY.

67-50/ yIOBJIETBO-
D,E putenbHo/
3a4TCHO

BricTaBisieTcst 00y4aroneMycsi, €Ciii OH 3HaeT Ha 0A30BOM YPOBHE TEOPETHUCCKUH U
MIPaKTUIECKUI MaTepuall, T0MyCcKaeT OTAeIbHbIE OMMUOKH MPU €T0 M3JI0KESHUH Ha
3aHATUSAX U B XO/I€ TPOMEXKYTOUHON aTTEeCTAllUU.

OOy4Jaromuiicss UCIIBITHIBAET ONIPeICIEHHbBIE 3aTPYAHCHHUS B IPUMEHEHUH
TEOPETUIECKHUX TOJIOKEHUH TIPH PEIIEHUH MPAKTUIECKUX 3a]1ad MPoQeccHoHaTbHON
HATIPABJICHHOCTH CTAHIAPTHOTO YPOBHS CIIOKHOCTH, BJIaJIeeT HEOOXOIUMBIMH IS
3TOr0 0a30BBIMU HABBIKAMH U TIPUEMAMHU.

JleMOHCTpHPYET NOCTATOYHBIH YPOBEHb 3HAHHS YICOHOH TUTEPATyPHI MO JUCIUTLINHE.
O1ieHKa IO AMCIUILTAHE BBICTABILIFOTCS 00YYArOIIEMYCsl C YIETOM Pe3yJIbTaTOB
TEKYIIEeH U MPOMEXYTOUHOM aTTeCTaIUH.

Komnerenyu, 3aKperuiéHHbIC 32 TUCIUIUIHHON, COPMHUPOBaHBI HA YPOBHE —
«IIOCTATOYHBIIN.
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Bajaabl/ Ouenka nmo Kputepuu oueHKHU pe3yJbTaTOB 00y4eHHUSs 110 AUCUUILIMHE
IIkana | pucHUNIIMHE

ECTS
49-0/ HEY/IOBJICT- BricTaBiseTcss 00yJaromeMycsi, €Cii OH He 3HaeT Ha 0a30BOM yPOBHE TEOPETHUCCKUI
F.EX BopurensHo/ | ¥ MPaKTHYECKUI MaTepual, JOMyCKaeT rpyOble OMIMOKY MPH €ro U3JI0KEHUH Ha

H

3aHATHUAX U B XOJIe IPOMEKYTOUHOM aTTECTAIUH.

OOyuaroNMACs UCIBITHIBACT CEPHEIHBIC 3aTPYIHCHUS B MPUMEHCHUH TCOPETUUCCKUX
MTOJIOKCHUH TIPU PEIICHUH MPAKTUICCKUX 33]1a9 MPOPECCUOHANTBHON HATIPABICHHOCTH
CTaHIAPTHOT'O YPOBHS CJIOXHOCTH, HE BIaJIcCT HCOOXOTUMBIMHU IS 3TOTO HABBIKAMH U
IIpUEMaMH.

JemoHCcTpHpyeT GpparMeHTapHbIC 3HAHUS YUEOHOU JIUTEPATYPHI 1O AUCIHUILIHHE.
Or1eHKa IO AUCITUTUTHHE BBICTABIIIIOTCS 00YYarOIEeMycs C YIETOM Pe3yIIbTaToB
TEKYLIEN U IPOMEXKYTOUHOM aTTecTaluu.

Komnerennuu Ha ypoBHE «JOCTaTOYHBINY, 3aKPEIUIEHHBIE 3a TUCLUIUIMHOM, HE
c(OPMHPOBAHBL.

HC 3a4TCHO

5.3 OuneHouHble cpeaAcTBa (MaTepHaJbl) ISl TEKYIIero KOHTPOJSI YyCIHeBaeMOCTH,
NMPOMEKYTOUYHOM aTTeCTANNH 00y4AIOIINXCH MO IUCHUIIIUHE

Approximate list of stories for students™ presentations (VK-4.2; ITIK-2.3):

CoNoO~wWNE

el
N RO

=
w

Mr. Prokharchin

Novel in Nine Letters

A Jealous Husband

Another Man's Wife

Another Man's Wife and a Husband under the Bed
A Weak Heart

Polzunkov

An Honest Thief

A Christmas Tree and a Wedding

. White Nights

. A Little Hero

. A Nasty Story
. The Crocodile
14.
15.
16.
17.
18.

Bobok

The Peasant Marey

The Heavenly Christmas Tree
The Dream of a Ridiculous Man
A Gentle Creature

Approximate list of questions for the offset
(YK-4.2; TIK-2.3).

1.

2.

The Poor Folk. History of the novel. Character system. The principal philosophical message of
the novel.

The Notes from the House of the Dead. History of the novel. The problem of the Russian people
and the Russian nobility in the novel in its social and philosophical dimensions.

The Notes from the Underground. History of the novel. Character system. The principal
philosophical message of the novel. The inception of the Dostoevsky’s critique of religious and
theomachistic transhumanism.

The Gambler. History of the novel. Character system. Money as a social and metaphysical
phenomenon.

Crime and Punishment. History of the novel. Character system. The principal philosophical
message of the novel.

The ldiot. History of the novel. Character system. The problem of a “positively beautiful person.”
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7. The Devils. History of the novel. Character system. The social, political, metaphysical and
religious critique and criticism of Russian revolutionaries.

8. The Brothers Karamazov. History of the novel. Character system. The focus of Dostoevsky’s
work.

6. YueOHo-MeTOANYECKOE U HH(POPMALHOHHOE 00ecrieyeHHe U CHHIIIUHBI
6.1 CnMcOK HCTOYHHMKOB U JTUTEPATYPHI

HcTouHuKH
Fyodor Dostoevsky.
Poor Folk.

Notes from the House of the Dead.
The Notes from the Underground.
The Gambler.

Crime and Punishment.

The Idiot.

The Devils.

The Brothers Karamazov.

Mr. Prokharchin

Novel in Nine Letters

A Jealous Husband

Another Man's Wife

Another Man's Wife and a Husband under the Bed
A Weak Heart

Polzunkov

An Honest Thief

A Christmas Tree and a Wedding
White Nights

A Little Hero

A Nasty Story

The Crocodile

Bobok

The Peasant Marey

The Heavenly Christmas Tree
The Dream of a Ridiculous Man
A Gentle Creature

Texts in English are available at:
www.qutenberg.org

Texts in Russian are available at:
www.lib.ru

Jlureparypa.

OcHoBHast
1. Kovalevskaya, T. Dostoevsky. On the Dignity of Man. Forthcoming.


http://www.gutenberg.org/
http://www.lib.ru/

10.

11.
12.
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Belknap, R. L. The Genesis of The Brothers Karamazov. The Aesthetics, ldeology and
Psychology of Text Making. (Evanston, Illinois: Northwestern University Press, 1990).

Belknap, R. L. The Structure of The Brothers Karamazov. (Evanston, Illinois: Northwestern
University Press, 1989).

Cambridge Companion to Dostoevskii, The. Edited by W. J. Leatherbarrow. Cambridge
University Press, 2002.

Jackson, R.L. Dialogues with Dostoevsky: The Overwhelming Questions. (Stanford: Stanford
University Press, 1993).

Jackson, R.L. Dostoevsky: Quest for Form. (New Haven: Yale University Press, 1966).

Jackson, R.L. The Art of Dostoevsky. Deliriums and Nocturnes. (Princeton, New Jersey:
Princeton University Press, 1981).

Miller, R. F. The Brothers Karamazov: Worlds of the Novel. (New York: Twaine Publishers,
1993).

Mochulskii, K. Dostoevsky. His Life and Work. (Princeton University Press, 1967).

Morson, G. S. “Introductory Study: Dostoevsky’s Great Experiment”, Fyodor Dostoevsky. A
Writer’s Diary. Translated and annotated by Kenneth Lantz. (Evanston, Illinois: Northwestern
University Press, 1993).

Scanlan, J. Dostoevsky the Thinker. (Ohio University Press, 2000).

Williams R. Dostoevsky: Language, Faith, and Fiction. London: Continuum, 2008

JlomosHuTeAbHAS

1.
2.
3.

10.

11.

12.

Anderson, R. Dostoevsky. Myths of Duality. (University of Florida Press, 1986).
Dolens, I. Dostoevky and Christ. (Toronto: York Publishing & Printing Co., 1978).

Dowler, W. Dostoevsky, Grigor’ev and Native Soil Concervatism. (Toronto: University of
Toronto Press, 1982).

Erikson, Identity, Youth and Crisis. (New York: W.W. Norton & Company, 1968).

Fanger, D. Dostoevsky and Romantic Realism: a Study of Dostoevsky in Relation to Balzac,
Dickens and Gogol. (Phoenix Books: The University of Chicago Press, 1967).

Frank, J. Dostoevsky. The Stir of Liberation. 1860-1865 (Princeton University Press, 1986).
Frank, J. Dostoevsky. The Years of Ordeal. 1850-1859. (Princeton University Press, 1983).

Gustafson, R. “Soloviev’s Doctrine of Salvation”, Russian Religious Thought. Edited by Judith
Deutsch Kornblatt and Richard Gustafson. (The University of Wisconsin Press, 1996).

Johnson Lee D. Struggle for Theosis: Smerdyakov as Would-be Saint. // A New Word on the
Brothers Karamazov. R.L.Jackson, ed. Northwestern University Press, 2004.

Kjetsaa, G. Fyodor Dostoyevsky, a Writer’s Life. Translated by Siri Hustvedt and David McDuff.
(New York: Viking, 1987).

Knapp L. Mothers and Sons in The Brothers Karamazov: Our Ladies of Skotoprigonievsk // A
New Word on The Brothers Karamazov. R.L.Jackson, ed. Northwestern University Press, 2004,
pp. 31-52.

Knapp, L. The Annihilation of Inertia. Dostoevsky’s Metephysics. (Evanston, Illinois:
Northwestern University Press, 1996).



13.

14.
15.
16.

17.

18.

19.

20.

21.

22.

23.
24,

25.

26.

27.

28.
29.

30.
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Kostalevsky, M. Dostoevsky and Soloviev. The Art of Integral Vision. (New Haven and London:
Yale University Press, 1997).
Leer N. Stavrogin and Prince Hal // Slavic and East European Journal, 1962, vol. VI, # 2.
Martinsen, D. Surprised by Shame. Dresden, 2004.

Meerson O. Old Testament Lamentation in the Underground Man’s Monologue: A Refutation
of the Existentialist Reading The Notes from the Underground // Slavic and East European
Journal 1992 (3).

Meerson, O. Dostoevky’s Taboos. (Dresden — Miinchen: Dresden University Press, 1988).
Milosz, C. “Dostoevsky and Swedenborg”. Slavic Review, vol. 34, (1975).
Mochulskii, K. Dostoevsky. His Life and Work. (Princeton University Press, 1967).

Morson, G. S. “Introductory Study: Dostoevsky’s Great Experiment”, Fyodor Dostoevsky. A
Writer’s Diary. Translated and annotated by Kenneth Lantz. (Evanston, Illinois: Northwestern
University Press, 1993).

Murav, H. Holy Foolishness: Dostoevsky’s Novels and the Poetics of Social Critique. (Stanford:
Stanford University Press, 1992).

Nabokov V. Lectures on Russian Literature. Edited, with an introduction by Fredson Bowers.
New York & London, 1981.

Peace, R. “Russian Concepts of Freedom”, Journal of Russian Studies 35, (1978).

Rosenshield G. Akul’ka: The Incarnation of the Ideal in Dostoevskij’s Zapiski iz Mertvogo doma
// Slavic and East European Journal 1 (1987).

Rosenshield, G. “Dostoevsky and the Kornilova Case: The Realization of Russian Justice”,
Canadian-American Slavic Studies 1997 (1).

Rosenshield, G. “The Imprisonment of the Law: Dostoevskij and the Kronenberg Case”, Slavic
and East European Journal 1992 (4).

Rosenshield, G. “The Realization of the Collective Self: The Rebirth of Religious Autobiography
in Dostoevskii’s Zapiski iz Mertvogo Doma”, Slavic and East European Journal 2 (1991).

Schneidman, N.N. Dostoevsky and Suicide. (Oakville-New York-London: Mosaic Press, 1984).

Terras, V. “Problems of Human Existence in the Works of Young Dostoevsky”, Slavic Review,
23 (March, 1964).

Thompson D.O. Brothers Karamazov and the Poetics of Memory. Cambridge University Press,
1991.

6.2 IlepeueHnb pecypcoB HHGOPMALHOHHO-TEIEKOMMYHUKANMOHHOU ceTn « AHTEepHETY.

Nudopmanmonnsrit komruieke PITY «Hayunas 6ubnamorexay [ DIeKTpOHHBIN pecypc] : dIeKTpOHHAs
oubmmoteka . Pexxum nocryna: http://liber.rsuh.ru/

DneKTpOHHO-0MOIMoTEeYHas crucTeMa znanium.com [ DJeKTPOHHBIN pecypc] : 2IeKTPOHHO-
oubnmmoreuynHas cucrema. Pexxum nocryna: https://znanium.com/

HanumonaneHnast anexktponHnas 6ubnmuorexa (HO5) www.rusneb.ru

ELibrary.ru Hayunas snextponnas 6udianorexka www.elibrary.ru

Onekrponnas oudarorexa Grebennikon.ru www.grebennikon.ru

http://www.qutenberg.org



http://liber.rsuh.ru/
https://znanium.com/
http://www.gutenberg.org/
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http://www.lib.ru
Dresden Gallery of Old Masters: https://skd-online-
collection.skd.museum/Home/Index?page=1&sld=1
Basel Museum of Arts
http://sammlungonline.kunstmuseumbasel.ch/eMuseumPlus?service=direct/1/ResultListView/preselect
FilterSection.$FilterGroupControl.$MpDirectLink&sp=10&sp=Sartist&sp=SfilterDefinition&sp=0&s
p=1&sp=1&sp=SsimpleList&sp=75&sp=Sdetail &sp=0&sp=F&sp=S10033&sp=S1

6.3 IlIpodeccuonanbHbie 6a3bl JAHHBIX U HHPOPMALMOHHO-CIIPABOYHBIE CHCTEMbI

Joctyn k npodeccruonanbubiM 0a3am ganubix: https://liber.rsuh.ru/ru/bases

WHdopmanoHHbIE CIIPABOYHBIE CUCTEMBI:
1. Koncynbrant Ilmoc
2. Tapant

7. MaTepHaJbHO-TeXHHYECKOe o0ecneuyeHue TUCITHIIINHBI

I[J'DI pa6OTBI H606XOI[I/IMa ayauropusd, 060py,I[OBaHHaH KOMIIBIOTCPOM C JOCTYIIOM K UHTCPHCTY,
MIPOEKTOPOM H MPOEKIMOHHBIM YKPAaHOM, AOCKOH, Mapkepsl. CocTaB MPOrpaMMHOTO 0OECTICYUCHHUS !
1. Windows
2. Microsoft Office

8. ObecneueHne 00pa3oBaTEJBLHOrO MPoOIECCA IJIsl JIHI ¢ OTPAHUYEHHBIMH BO3MOKHOCTAMH
310pPOBbSI M HHBAJIHN/I0B

B xozme peamm3zanuy JUCHMIUIMHBL HCIOJB3YIOTCS CIEAYIOUIUE JIONOJHUTEIBHBIE METOJBI
00y4eHHs, TEKYIIeT0 KOHTPOJS YCIIEBAEMOCTH M TNPOMEXKYTOYHOH aTTecTali OOydJalolIMXCsl B
3aBUCUMOCTH OT UX MHIUBUIYaTbHBIX OCOOCHHOCTEMN:

® Uil CJEMBIX W CIA0OBUIAIIUX: JIEKIUH O(GOPMIISIFOTCS B BHJAE AJIEKTPOHHOTO TOKYMEHTa,
JOCTYIIHOTO C TIOMOIIbIO KOMIIBIOTEPA CO CIELUAIM3UPOBAHHBIM IPOTrPAMMHBIM OOECIIEUECHUEM;
MIACbMECHHBIE 3a/laHHs BBIIOJIHAIOTCA Ha KOMIIBIOTEPE CO CIELMAIM3UPOBAHHBIM IIPOTrPaMMHBIM
o0ecrieueHneM MJIM MOTYT OBITh 3aMEHEHbl YCTHBIM OTBETOM; OOECIEUMBAETCS WHIUBUAYaIbHOE
paBHOMepHOe ocBelieHue He MeHee 300 JOKC; s BBINOJHEHMS 3aJaHUsl IpU HEO0OXOAMMOCTH
MIPEIOCTABIIAECTCS YBEIMYMBAIOIIEE YCTPOICTBO; BO3MOMKHO TaKXK€ HCIIOJb30BAHHE COOCTBEHHBIX
YBEJIUYMBAIOUINX YCTPONCTB; MHUCbMEHHBIE 3aJJaHNs 0(OPMIIIOTCS YBETMUYEHHBIM MIPU(TOM; 3K3aMEH
1 3a4€T MPOBOJATCS B YCTHOU (pOpME MM BBITIOJIHAIOTCS B MUCbMEHHON (hopMe Ha KOMIIBIOTEPE.

® JUIs TITYXUX U cIa0OCBIIANIUX: JIEKIUU 0(OPMIIIOTCS B BUJIE JIEKTPOHHOTO IOKYMEHTA, TINO0
MIPEAOCTABIIACTC 3BYKOYCWIMBAIOLIAS allapaTypa WHIWBHUIYAJIbHOIO I0JIb30BaHMS; IMHUCbMEHHBIC
3a/laHusl BBINIOJHSIOTCS Ha KOMIIBIOTEpE B IMHUCBMEHHOW (opMe; SK3aMeH M 3a4€T NPOBOJATCS B
MUCHbMEHHON (hopMe Ha KOMITBIOTEPE; BO3MOXKHO MPOBeIeHHE B (hOpME TECTUPOBAHUS.

e JUIsl JIMI[ C HapyLIEHUSIMH OIOPHO-JBUraTEeNIbHOTO amnmnapara: JeKUUU OQOpMIIIIOTCS B BUIE
JJIEKTPOHHOI'O JOKYMEHTa, JOCTYIIHOTO C IIOMOINBI0 KOMIIBIOTEPA CO CIEHUATIU3UPOBAHHBIM
MPOrpaMMHBIM ~ OO€CHeYeHHEeM; MHCbMEHHbIE 3aJaHMsl BBINOJHSIOTCS HA KOMIIBIOTEPE CO
CMELUATU3UPOBAHHBIM MPOIPAMMHBIM 00ecrieueHHeM; PK3aMeH U 3au€T MPOBOJATCS B YCTHOH (hopme
WJIM BBITIOJIHAIOTCS B MUCbMEHHOM (popMe Ha KOMIBIOTEpE.

[Tpu HEOOXOMMOCTH MpeyCMaTPUBACTCS YBETMUEHUE BPEMEHHU ISl TIOATOTOBKU OTBETA.

[Ipouenypa mpoBeneHus MPOMEKYTOUYHOW aTTeCTalMU JJisi OOy4yaroUIUMXCSl YCTAHABIUBAETCS C
y4€TOM WX MHAMBHUIYAIbHBIX TCUXO(PU3UUYECKUX 0COOCHHOCTE!. [IpoMexxyTouHas arrecTanus MOXeT
IIPOBOJUTHCS B HECKOJIBKO ITAIlOB.

IIpu mpoBeneHUH TPOLEAYPHl OLEHHBAHUS pPE3YJAbTaTOB OOy4deHHs IpeaycMaTpUBaeTcs
HCIOJIb30BaHUE TEXHUYECKUX CPENICTB, HEOOXOAMMBIX B CBSI3U C WHIUBUAYaJIbHBIMU OCOOCHHOCTSIMU
00y4aroLuxcsi. OTH CPeJICTBA MOTYT OBITh MIPEIOCTABICHBI YHUBEPCUTETOM, MITH MOT'YT HCIIOJIb30BaThCS


http://www.lib.ru/
https://skd-online-collection.skd.museum/Home/Index?page=1&sId=1
https://skd-online-collection.skd.museum/Home/Index?page=1&sId=1
http://sammlungonline.kunstmuseumbasel.ch/eMuseumPlus?service=direct/1/ResultListView/preselectFilterSection.$FilterGroupControl.$MpDirectLink&sp=10&sp=Sartist&sp=SfilterDefinition&sp=0&sp=1&sp=1&sp=SsimpleList&sp=75&sp=Sdetail&sp=0&sp=F&sp=S10033&sp=S1
http://sammlungonline.kunstmuseumbasel.ch/eMuseumPlus?service=direct/1/ResultListView/preselectFilterSection.$FilterGroupControl.$MpDirectLink&sp=10&sp=Sartist&sp=SfilterDefinition&sp=0&sp=1&sp=1&sp=SsimpleList&sp=75&sp=Sdetail&sp=0&sp=F&sp=S10033&sp=S1
http://sammlungonline.kunstmuseumbasel.ch/eMuseumPlus?service=direct/1/ResultListView/preselectFilterSection.$FilterGroupControl.$MpDirectLink&sp=10&sp=Sartist&sp=SfilterDefinition&sp=0&sp=1&sp=1&sp=SsimpleList&sp=75&sp=Sdetail&sp=0&sp=F&sp=S10033&sp=S1
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COOCTBEHHBIEC TEXHUUYECKUE CPEICTBA.

[TpoBenenune mporneaypsl OICHUBAaHUS PE3YJIbTaTOB OOYUYCHHS JOIMYCKACTCS C MCIIOJIb30BaHHEM
JTMCTaHIIMOHHBIX 00pa30BaTeIbHBIX TEXHOJIOTHHA.

ObecneunBaeTcss JOCTYNl K HMHGOPMAIMOHHBIM W OuOIMorpaduveckuM pecypcaM B CETH
WuTepHer uist Kaxxaoro odyuaronierocss B popmax, alanTUPOBAHHBIX K OTPAHUYCHUSAM UX 3/10pPOBBS U
BOCIIPHUATHS HHPOPMALIUH:

e Ui CIENBbIX U CIA0OBUISAIIMX: B TE€YaTHOM Qopme yBenudeHHBIM MpupTOoM, B (hopme
AJIEKTPOHHOTO JIOKYMEHTa, B (hopMe ayanodaiina.

® JIJIsl TIIYXUX U CJIa0OCIBIIIAIINX: B Ie4aTHOU (opme, B (OpMe FIEKTPOHHOTO JJOKYMEHTA.

® 1151 00Y4JaIOLINXCSl C HApYIICHUSIMH OTIOPHO-/IBUTaTEIbHOTO ammapara: B IeyaTHoil gpopme, B
(hopMe AIIEKTPOHHOTO JOKYMEHTa, B (hopme ayaunodaiina.

VYyebHble ayAUTOPUU MJIE BCEX BHUJIOB KOHTAKTHOM M CaMOCTOSITEIBHOM paboThl, Hay4yHas
OMOJIMOTEKA ¥ MHBIEC TTOMEILICHUS 111 00y4EHHUS OCHAIIICHBI CIISIIHAILHBIM 000PYy/I0BaHUEM B yUSOHBIMHU
MECTaMHU C TEXHUYECKUMHU CPEACTBAMU O0YUEHUS:

® JIJIs1 CTICTIBIX M CITA00BUIAIIMX : YCTPOKWCTBOM JIJIsE CKaHUpOBaHUs ¥ uTeHus ¢ kamepoit SARA CE;
muctieem bpaiins PAC Mate 20; npunatepom bpaiinsg EmBraille ViewPlus;

oIl TUIYXUX M CJIa0OCHBIIIAIINX: aBTOMAaTU3UPOBAHHBIM pPabOYMM MECTOM JUIsl JIFOAEH C
HapyIICHUEM CIyXa U CIa00CTBIIANINX; aKYCTUYECKUN YCHUIIUTENb U KOJIOHKU;

o isi OOYyYarOIIMXCsS C HAPYLICHUSAMHU ONOPHO-IBUTATENLHOTO ammapaTa: MepeIBUKHBIMHU,
perynupyeMbIMi spronomudeckumu napramMu CU-1; KOMIOBIOTEpPHON TEXHUKOH CO CHEIHalbHBIM
IPOTPaMMHBIM 00ECTICYECHHEM.

9. MeToauueckue MaTepHuaJibl

9.1 IlnaHbl NPAKTHYECKUX 3aHATHH
[Tpumep MpakTUYECKOTO 3aHATHSI
Tema 10. 2 . IIpezeHTanuu caMOCTOSITENBHBIX PA0OT CTYIEHTOB.

Bomnpocs! 11t 00cyxaeHns:
1. BoIOpaHHBIM U1 TpE3eHTAUH TEKCT.
2. Hctopus ero cozgaHus
3. Kpartkoe uznoxenne
4. OcHOBHas Xyl0KeCTBEHHO-(pmIocopckas npodieMaTHKa TEKCTa.

Crnncok nureparypsi:

Br16panHblii cTy1eHTOM TeKeT JloCTOEBCKOTrO.

PaboTh! U3 ciMcka OCHOBHOM W/MITH TOTIOJIHUTEIBHOM JIUTEpaTyphl, aKTyaJIbHbIE JUIsl BHIOPAHHOTO
TEeKcTa

9.2 MeroauyecKue peKOMEHIAIUHU MO MOATOTOBKE MIHCbMEHHBIX PadoT

As part of the course, students must make a presentation analyzing a story by Dostoevsky.
The list of possible texts for the presentation:

“Mr. Prokharchin”

“A Nasty Story”

“The Gentle Creature”

“The Dream of a Ridiculous Man”

“Bobok”

“The Peasant Marey”
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“A Little Hero”

Students may choose other texts with the instructor’s approval.

The presentation must include a short history of the text, its brief resume, and an analysis tracing its
principal topics and motifs.

Depending on the home institution’s requirements, the final test can be augmented/replaced with a final
paper of 10,000-12,000 characters with spaces. The paper may be written either in English or in Russian.
Students select the topic independently; chosen topics, however, must be approved by the instructor. It
could be a comprehensive description of a work by Dostoevsky, or an analysis of a specific topic or
motif, or a comparative analysis of a work by Dostoevsky and other broadly understood texts (such as
literary works, films, etc.).

Possible topics (some have been suggested by students previously):

Light and Darkness in Dostoevsky’s Works

The Gentle Creature. An Analysis of the Work.

The Gambler. An Analysis of the Work

Motives and Pseudo-motives in Crime and Punishment

The Underground Man’s Unsuccessful Search for Power

The Influence of Dostoevsky on Today’s Japanese Literature

Notes from the Underground. An Analysis of the Work.

The Importance of Money in Notes from the House of the Dead.

Nihilism in The Devils.

0. Convicts’ strategies of coping with and improving their living conditions in prison in Notes from
the House of the Dead

11. The Idiot of Dostoevsky’s and The Idiot of Akira Kurosawa. Is a Japanese Idiot possible?

12. Dostoevsky’s Works in the Films of Luchino Visconti: “Rocco and His Brothers,” “The White

Nights,” “The Damned.”

ROOo~NoGO~LNE

The essay is written according to the standard outline: introduction describing objectives and purposes
of the work and briefly delineating your thought, the body of the work, a conclusion that recaps your
results.

The work should not be padded out by lengthy quotes from Dostoevsky or other authors. Quotes are
necessary, but they should not take up no more than twenty percent of the text.

Formal essay guidelines:

Microsoft Word is to be used. No PDF files. Font 12 Times New Roman, justified.

References are given in footnotes inserted automatically using the appropriate Word function.

In the end of your essay, give an alphabetic list of references (if quoting source in languages with
different graphics, give Russian sources first).
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IIpunoxenne 1. AHHOTAITHS
paboueii mporpaMMbl JTUCIUTIIHHBL

AHHOTAIIUSI PABOYEHA ITPOTPAMMBI JIUCHUATLIAHBI

Iesb IMCHMIIMHBL: BEIPAOOTATh Y CTYI€HTa KOMIIETEHIMH 110 KYJIbTYPOJIOTHU B 00JaCTH U Ha
npuMepe uccienoBanuii TeopuectBa @.M. JlocToeBckoro: o0mIHe NpeaCTaBICHUS O PYCCKOM KYJIBTYpE;
3HaHUS B O0JIACTM KJIACCHMYECKOM pPYCCKOM JIMTepaTypsl B LIEJIOM U TBopuecTBa JlocToeBckoro B
YaCTHOCTH; BJIaZicHHe 0a30BBIMU HaBBIKAMHU cOOpa M aHAJIM3a S3bIKOBBIX M JIUTEPATYPHBIX (PaKTOB,
(GUII0JIOTMYECKOT0 aHaIN3a U UHTEPIPETALUU TEKCTOB MUCATENs; CHOCOOHOCTh UCIOIb30BaTh OCHOBBI
¢mnocopckux 3HAHUM AN ONpEIeNeHHsT MHUPOBO33PEHUYECKON TMO3UIMHM aBTOPa; CHOCOOHOCTh
UCIOJIb30BAaTh TEOPETHUYECKUE 3HAHUS W METOJbl MCCIENOBAaHHUA HA IMPAKTUKE; CIIOCOOHOCTh K
KOMMYHHUKAIlMM B YCTHOH ¥ THCbMEHHOM ¢opMax Ha aHIJHMICKOM S3bIKE Ppe3yJbTaToOB
CaMOCTOSITEJIbHBIX UCCIIEJOBAHUMA TBOPUYECTBA MU CATEIIS.

3agauu AUCHMILINHBIL
- BbIpAabOTaTh y CTYJIEHTOB DsJ 3HAHWH, YMEHUIl M HaBBIKOB: 3HaHHE TBOpYecTBa M Ouorpadun
JloCTOEBCKOr0o, TEKCTOB €ro JINTEPATYpPHBIX IPOM3BEIECHUN B paMKax IpPOrpaMMbl, OCHOBHBIE
XYA0KEeCTBEHHO-(PHI0COPCKUE OCOOEHHOCTH €ro TBOPYECTBA.

- chopMupoBaTh yMEHHE TOHHUMATh W WHTEPIPETHUPOBATH MpoOieMaTHKy TBopyectBa D.M.
J1OCTOEBCKOTO.

- oTpaboTaTh YMEHHE MPOBOJUTH MOJ HAYYHBIM PYKOBOJACTBOM JIOKAJIbHBIE MCCIICAOBAaHUS B 001aCTH
tBOpuecTBa @.M. /locToeBckoro ¢ popMyInpoBKOil apryMeHTUPOBAHHBIX YMO3AKIFOUEHUI U BEIBOJIOB.
- HapaboTaTh HaBBIKK OMOIMOTpaUIECcKOro OMMCAHUSA. XY/I0KECTBEHHBIX TPOU3BEACHUH 3apy0eKHOM
JIUTEPATYPHI.

- c(opMHpoBaTh HABBIKM BBICTYIJICHUS C COOOIIEHUSMM U JOKJIaJaMH, YCTHOIO M HHCbMEHHOI'O
IIPEJCTABICHUS MaTepHaloB COOCTBEHHBIX HCCIEIOBaHMM, a TAaK)Ke HaBbIKAMM YYacTHUs B HAy4YHBIX
JUCKYCCUSX U CTPATETUsIMU MTOBEACHUSI IIPU IEMOHCTPALIUH PE3YIbTATOB IPOBEAEHHOIO HCCIIEI0BAHUS.
B pe3ynbrare 0CBOGHUS NUCLUILIUHBI O0YYatOLUICs JOIKEH:

3HaTh:

- rpaMMarTuyeckue u oporpadpuueckrne OCHOBBI pyCCKOTO U HHOCTPAHHOTO SI3bIKOB;

- OCHOBHBIE METO/Ibl U CPEJICTBA MPOBEICHUS TEOPETUUECKUX UCCIIEIOBaHUH;

- ucTopHIo (pusocodpuu U OCHOBHBIE HUIIOCOPCKHE KOHLEIIINH;

- OCHOBHBIE METO/Ibl, CIIOCOOBI U CPE/ICTBA MOJMYUEHUsI, XpaHEHUsI U IepepaboTKU HH(pOpMaLuu.

Ymers:

- HCTIOJIb30BaTh PYCCKUM M MHOCTPAHHBIN S3bIKU 7S peain3aluu 3a1a4 npohecCuoHaIbHOMI
NeSITENIbHOCTH;

- IPUMEHSATH MOJIy4YCHHbIE TEOPETUUYECKHE 3HAHUS JUISl pellieHHs 3a]1a4 Ipo(ecCHOHaTbHON
NeSITeNIbHOCTH;

- IPUMEHATH 3HaHUs B 00sacTH uocoduu B cBoeil npodeccHoHaIbHON AEATENbHOCTH;

- UCTIOJIb30BaTh MOJyYE€HHBIE 3HaHUS B 00JaCTH pabOThI ¢ MH()POPMAITMOHHBIMH PECYpCaMH Ha
MPaKTHKE,;

- apryMEHTHPOBAHO M3JIaraTh YCTHO M MMCbMEHHO CBOU CYXKJEHHS 110 BOIPOCAM UCTOPUU
OTEUECTBEHHOW U MUPOBOM JINTEPATYPhI; IPOBOJUTH MO/ HAYYHBIM PYKOBOACTBOM IMpENoAaBaTes
uccienoBaHus pedepaTUBHOIO TUIIA.

Baanern:

- HaBBIKaMHU YCTHOW M MUCbMEHHOW KOMMYHHKAITUH HA PYCCKOM U MHOCTPAHHOM SI3bIKaX Ha MPAKTHKE;
- HaBBIKaMU TIONTyYeHUsl, XpaHeHHsI U TiepepaboTku HH(GOPMAIIUHU B ENIX MpodeCCHOHATBHON
NeSITeNIbHOCTH;

- HaBBIKAMHU IIPOBE/ICHUS TEOPETHUECKUX UCCIIEIOBAaHUN B paMKax 00pa30BaTeIbHOTO MpoLecca U
nalbHene npogeccuoHalbHON 1eATeIbHOCTH;
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- OCHOBaMH (pnioco(pckux 3HaHUN M HaBBIKAMU UX MCIOJIb30BaHUS,
- OCHOBHBIMHU METOJIaMH JIUTEPATypOBEIUECKOTI0 aHaIM3a TEKCTa; METOJIaMH U IpUeMaMHu
UCCIIEI0BAaTENbCKOIM pabOThl B 00JIACTH UCTOPUU JIUTEPATYPBI.

ANNOTATION

The purpose of the discipline Dostoevsky’s Major Works: to develop students' competence in
cultural studies in the field and on the example of researching the works of F.M. Dostoevsky: general
ideas about Russian culture; knowledge in the field of classical Russian literature in general and the
works of Dostoevsky in particular; basic skills of collecting and analyzing linguistic and literary facts,
philological analysis and interpretation of texts of the writer; the ability to use the basic philosophical
knowledge to determine the world outlook position of the author; the ability to use the theoretical
knowledge of the author.

Objectives of the discipline:

- to develop students a range of knowledge, abilities and skills, such as: knowledge of the work and
biography of Dostoevsky, the texts of his literary works within the program, the basic artistic and
philosophical features of his work.

- to form the ability to understand and interpret the problematics of F.M. Dostoevsky's works.

- develop the ability to conduct under scientific guidance local research in the field of F.M.
Dostoevsky's works with the formulation of reasoned inferences and conclusions.

- develop skills of bibliographic description. of works of fiction of foreign literature.

- To form skills of presentation of reports and presentations, oral and written presentation of materials
of own research, as well as skills of participation in scientific discussions and strategies of behavior in
demonstration of results of the conducted research.



